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Notes on Performance

1) This piece requires an almost continuous rubato from fairly discrete to very extreme.  
Especially the senza misura sections demand an extreme, recitative-like, exaggerated 
intensity of expression.  The two melodic sections (m. 5-73 and m. 142-164) need to be 
played simply and very tenderly, with a gentle lyricism; some small stretching of up-beats 
and short pauses between phrases are appropriate.  The strictest sections are the 
march-like pizzicato downbeats from m. 4 to 6 and m. 180 to182 and the two Allegro 
sections m. 23-57 and m. 187-222.

2) Micro-tonal Notation:

	 µ	 means “1/4” tone sharp

	 ˜	 means “3/4” tone sharp

	 B	 means “1/4” tone flat

	 J	 means “3/4” tone flat

It is not necessary that these pitch variations be mathematically exact.  What is desired is 
an expression of an anguished intensity beyond what would be achieved by a less 
extreme intonation.  (cf m. 48-52; 58; 109-127; 212-216; 222-223)

Of course, ordinary expressive intonation is demanded throughout the piece.

3) A solid triangle,  1  means the highest pitch possible on the indicated string.  It is not 
necessary to be concerned with an “accurate” pitch; the effect should be more a scream 
than a pitch. (cf m. 118-127)

4) “Over-bowed” means a bowing so heavy that, in addition to the pitch, strong scraping 
noises are produced, resulting in extreme, almost brutal, intensity. (cf. m. 53-56; 217-220)

5) The exact number of notes in beamed accelerandi and ritardandi are free.  The durations 
of the accelerandi and ritardandi are indicated by note-heads within brackets above the 
beams.  It will usually be necessary to add more notes than indicated to maintain the 
necessary intensity to its full length.  (cf. m.3, 58, 94, 107, 223, 226)

In m. 32 to 34 and m. 196 to 198 the impression of short two-note phrases separated by 
rests should continue as long as possible within the notated duration, until the accelerando 
forces their dissolution into an intense trill.

6) The long rests with fermati must be very extended; the very long silences are central to 
the flow of the piece and they cannot be over-exaggerated. 
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